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AMY ROBSART AT DRURY LANE. 

ABouT a hundred years ago, William Julius 
Mickle wrote the beautiful ballad “ Cumnor 
Hall,” touching on the loves of Robert Dudley 
and Amy Robsart. Some thirty years or so 
after, Sir Walter Scott used this ballad as a 
foundation upon which he built his celebrated 
novel Kenilworth. And now some sixty years 
more have passed, and Andrew Halliday has 
dramatised the happiest of the Scotch novelist’s 
works. The piece that was produced at Drury 
Lane on Saturday last, is an adaptation pure 
and simple, and, as such, we can cordially con- 
gratulate Mr Halliday. The dialogue of Scott 
is, for the most part, retained, and in only one 
exceptional case has the adapter departed 
materially from the plot of the novel. 

The scene opens in the first act with a party 
carousing outside “ The Black Bear” Inn. Mike 
Lambourne, who has long been absent, makes 
himself known to his uncle, Giles Gosling, the 
latter of whom relates how a fair lady. of sur- 
passing beauty is kept closely confined in Cum- 
nor Hall, a mansion near by. Tresillian enters, 
and overhearing the conversation, agrees to ac- 
company Mike, and endeavour to obtain with 
him a view of the beauty. Tony Foster, the 
porter at the hall, is persuaded to admit them, 
and Tresillian having caught a glimpse of Amy’s 
portrait in the chamber, recognises his lost love 
whom he has come to find to communicate the 
uews that her father is dying, and to beseech 
her to accompany him to ber father's house be- 
fore the old man dies. Amy now enters, and 
Tresillian implores her to fly away with him, 
this Amy refuses to do without first obtaining 
Leicester’s permission. The interview is inter- 
rupted by Tony and Mike, who enter from an 
adjoining room, and find Tresillian in the act of 
forcing Amy to leave with him. On his depart- 
ure alone, his efforts having been fruitless, 
Tresillian encounters outside the posterns 
Richard Varney, who now enters the chamber 
occupied by Amy with a letter from Leicester. 
Varney, for purposes of his own, warns Amy 
not to tell Leicester of Tresillian’s visit. Leices- 
ter now appears on the scene, and Amy implores 








him to recognise her publicly as his wife. This 
Leiecs\er declines to do for the present, and 
Amy leaves her lord heart-broken. Dudley and 
Varney now have an interview together, the 
latter urges Leicester to leave at once, and pre- 
pare the Queen to hear the announcement of his 
marriage, and causes him before leaving to sign 
A paper recommending that Amy should pass as 
his (Varney’s) wife. After the departure of 
Leicester, Amy again appears, and inquires of 
Varney concerning her lord. She is told that 
he has gone, and; Varney, after having locked 
the door, proposes to her that ske will do her 
Jord a service by passing as his wife. This she 
indignantly refuses to do, and cries for assist- 
ance to save herself from further insults, 
Varney then shows her the letter which bas 
been signed by Leicester, and the first act closes 
on a very fine situation, with Amy tearing up 
the letter, and saying, “ Thus do I destroy your 
infamy for ever.” 

In the second act we find the Queen sur- 
rounded by her ladies of honour, and after an 
interval the rival Earls of Sussex and Leices- 
ter appear with their attendants. Elizabeth 
then mentions the matter of Sir Hugh Robsart’s 
daughter being carried off, and Varney comes to 
the rescue of Leicester by professing to have 
been the one engaged in the abduction, The 
Queen does not consider the matter explained 
satisfactorily, and having been invited by Leices- 
ter to Kenilworth, orders that Tresillian, Amy, 
and Varney shall meet ber there. In the follow- 
ing scene Varney endeavours to make Leicester 
believe that he could be King if he chose, and 
observes\that Amy, to prevent her being brought 
to Kenilworth, must be represented as being ill. 
Wayland Smith, after the departure of Varvey, 
telis Tresillian that he has reason to believe 
mischief is brewing, and that in order to pre- 
vent Varney being able to get quickly to Cum- 
nor, he has taken some nails out of the shoe of 
Varney’s horse. The next scene represents the 
Queen’s state barge on the Thames at Green- 
wich, and in this portion of the p\ay the well- 
known tale of Sir Walter Raleigh and the cloak 
is realised, The Queen gives her hand to Ra- 
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leigh to escort her into the barge, and Leicester 
arrives only in time enough to see the barge 
moving off, and to be told by the Queen that 
she has found another cavalier to take his 
place. 

In the third act in the avenue at Kenilworth we 
find Amy and Wayland Smith, the former of 
whom has escaped from Cumnor Hall to save 
herself from Varney’s persecutions, and having 
met with Smith, has placed herself under his pro- 
tection. Smith now leaves her, telling her he 
will shortly be back, to find out how to gain 
admittance into the grounds of the Castle; and 
after his departure Mike, who is drunk, enters and 
sees Amy, who has been trying to hide from him. 
He immediately seizes hold of ber, and threatens 
to insult her, when she is saved by the timely 
arrival of Tresillian. She implores Tresillian not 
to move on her behalf before the Court till night 
shall have arrived, and Tresillian reluctantly 
promises her, telling her at the same time that 
she can make use of the apartments allotted to 
him in the Castle, and which he will not require. 
Wayland appears and takes off Amy to the 
pageant. The next scene is in the grounds of 
Kenilworth Caetle by night, where the pageant 
takes place. Here Leicester presses his suit upon 
the Queen, and 1s reluctantly rejected by Elizabeth, 
who expresses a desire to be alone, and her com- 
mands are instantly obeyed. Prior to this, Var- 
ney has produced certificates stating that Amy is 
not in a fit state of health to appear, and which 
Tresillian refuses to believe. Owing to this he is 
ordered out of the Royal presence. When the 
Queen is in the grounds alone, Amy appears, and 
Elizabeth recognizing her, Amy under strong 
compulsion acknowledges that she is acquainted 
with Leicester and Varney. This sends the 
Queen into a rage, and she calls in her Court, and 
orders Leicester into the custody of the Earl 
Marshal. Amy now perceives the mistake she 
has made, and contradicts her former statement, 
whereupon she is declared mad, and Elizabeth 
orders her to be taken care of. The pageant then 
takes place, and with that terminates the third 
act. 

In the fourth act we see Amy in her room at 
the Castle. Leicester visits her, and she implores 
him to act honorably, and declare himself mar- 
ried to her. Her counsels have weight, and he is 
just on the point of acting upon her advice, when 
Varney poisons his mind against her, mentioning 
the fact of a glove being found in Tresillian’s 
apartments belonging to Amy, and hints that the 
Earl has been cozened. ‘This maddens Leicester, 
and he gives bis signet-ring to Varney as a warrant 
for the death of Amy, as the surest method ef 
ridding bimself of his troubles. In the next 
scene a duel occurs between Leicester and Tresil- 
lian, and the latter having had his sword struck 
from his band, is just on the point, owing to his 
supposed infamy, of being killed by the former, 
when Flibbertigibbet arrives, and gives a letter 10 
the Earl, which explains away the charges brought 
by Varney against Tresillian and Amy, and ex- 
poses the villainy of the one whom Leicester con- 
sidered his best adviser. A satisfactory explana- 
tion ensues between Dudley and Tresillian, and 
the former dispatches Mike to Varney telling him 
not to proceed in the matter of Amy’s execution. 





In the lust scene we find Amy being dragged by 
Varney up a flight of steps and across a bridge 
into a room in Mervyn’s Tower. Mike arrives 
with Leicester’s message, and being importunate, 
is shot by Varney. Varney comes down the steps 
explains to Tony Foster, the keeper, that by pull- 
ing a bolt the bridge, when trodden on, will give 
way. Varney then says he will open the door of 
the tower, so that when Amy hears Leicester's 
whistle she will run along the bridge and fall. 
While Varney is undoing the door, the earl him- 
self is heard to whistle, and Tony, pulling the 
bolt as told by Varney, loosens the bridge, which, 
when Varney and Amy rush to it, owing to the 
earl’s arrival, precipitates the former into the gulf 
below, Amy being only saved by frantically grasp- 
ing the wood-work with ber hands. On this fine 
tableau the green baize descends. 

The scenery is remarkable for its extreme beauty 
and correctness. Miss Neilson acted the heroine 
to the life; she depicts the intense love which she 
feels for Leicester with vividness and earnestness. 
The character of the ‘“‘ noble” Dudley is well 
sustaind by Mr T. B. Howard, as are also the 
roles of Varney, by Mr T.C. King, and Mike 
Lambourne, by Mr Brittain Wright, Miss F. 
Addison appears as Queen Elizabeth. The minor 
parts are adequately represented, and the drama 
is in every respect a great success. 


——_>_—- 


SIIAKSPERE CONDENSED. 

‘* Comparisons are odorous’ wrote Shakspeare 
in his Much Ado about Nothing, act 3, se. 4, but 
what would he say now to the savoury comparison 
of the Period in their remarkson Mr Warburton’s 
‘“‘ Shakespeare Cartes de proverbe?” We quote 
verbatim :—‘‘ Shakspeare—en carte de proverbe ! 
In these days of concentration, when the nutritive 
properties of an entire ox are presented to us in 
the shape of a jar of Liebig’s extract of meat, it is 
not to be wondered at that somebody has seized 
upon the idea of offering to us the wisdom of 
Shakspeare in a similarly condensed form. This 
idea is in course of being carried out by the pub- 
lication of a series of photographic cartes, each 
containing some half-hundred of the tersest and 
most forcible sentences to be found in the writings 
of the Warwickshire deer-stealer, which cartes are 
vended under the title of ‘ The Shakespeare Carte 
de proverbe.’ What a boon is here offered to 
individuals fond of strengthening their assertions 
by a dictum of ‘ William Shakspeare, sir, the 
Immortal Bard ;’since without the labour of read- 
ing and re-reading his plays, until certain passages 
have become fixed upon the memory, one has only 
to get up a single one of these cartes by heart to 
be able to put down some noisy disputant with‘ A 
fool’s bolt is soon shot, Shakspeare, hem, Henry 
the fifth, Act four, Scene seven ;’ or, to remark 
grandiloquently, appropos of festivities, that ‘ If 
all the year were playing holidays, to sport would 
be as tedious as to work.’ ”’ 





It is rumoured in New York that Jenny Lind 
(Madame Goldschmidt) is to give concerts in the 
United States. 

The Musical Staudard says that Vieuxtemps 
is going to America. 
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THE HUMOURS OF “BARTLEMY” 
FAIR. 
(Concluded). 
Ir will now be necessary to pepper this as- 
tounding record with an abundance of notes 
of admiration and interrogation. 

There was, of course, a dwarf 2ft. Qin. 
high, who put his bead between his feet, and 
rounded his eyes owl fashion. A giant, taller 
than O’Brien, kept him in countenance. A 
placard announced 

“THE WoNDERFUL RavrLEsNaKgs! one, & very 
large reptile, that rattles so loud you may hear him 
a quarter of a mile off,and plays something of 
music that grows on his tail!” 

But here comes Sir William Wallace. Just 
tried and condemned; dragged through the 
mud from Westminster to Smithfield for execu- 
tion. The noose is fastened to his neck, and 
he is launched into space! he must be cut 
downto disembowel! A quarter of him must 
do duty at Temple Bar! Some such dismal 
farce was performed—these grim rites happily 
are discontinued. The more astounding exhi- 
bitions ir. general took place in the open-air. 
Scaramouch and Melpomene were at their best 
outside the booths. 

The fair declined after the reign of Eliza- 
beth, but it was almost national in Anne’s 
time. As late as 1830, two hundred booths, 
distributed amongst the fancy miniature 
theatres, were crowded together in Smithfield. 
The series of tomfooleries nearly died out in 
1845, and in 1855 were totally defunct. 

In its halycon days amongst other amuse- 
mente, Chaos, The Creation, The Deluge, &c., 
were represented with pasteboard scenery. 
Ben Johnson speaks of the ‘motions,’ as 
the pantomime was called, which were enacted 
in the booths, exhibiting a curious mixture of 
sacred and profane subjects— City of Norwich, 
Sodom, Gomorrha, and the Gunpowder Plot. 
The admission to the best shows was 18d. and 
20d.; to others as low as a groat. The fair 
lasted fourteen days, but early last century it 
was reduced to its original limits of three days. 

Bartholomew Fair reminds us that there is 
no spot in London richer in historical associa- 
tions than Smithfield. There the Marshal of 
England presided over the lists; and there also 
the mitred bishops congregated to gaze upon 
the poor martyr who was burnt at the stake ; 
that old church-tower has many a time glared 
redly as it was lit up by the blaze of those 
consuming fires; its vaulted roof has echoed 
back the clang of arms, when battle-axe and 
sword clashed against helmet and sbield, when 

wars were not such hideous scenes of carnage 
as those that shock our sense of humanity in 
1870,-while scarcely a murmur arose from the 
lips of the mighty multitude that stood silent 
and breathless around the combatants. 

Will Shakspere and rare Rare Ben have 


passed through those old narrow courts which 
still surround Bartholomew’s Church. It was 
to Smithfield Bardolph went to buy an horse 
which we kuow he would steal if once allowed 
to get astride, and that if any inquiries were 
made after it at the Boar’s Head, in Eastcheap, 
Falstaff would avouch for Bardolph’s honesty. 
To us the whole neighbourhood is hallowed by 
many poetical associations, and we never jour- 
ney through it, modernised though it be in 
many respects, without feeling as if we were 
living again amidst the past. To the thought- 
ful man it is a land of pleasant and solemn 
memories. 


SE 
THE EXTINCTION OF THE LEGITIMATE 
DRAMA. 


(Concluded). 

Iv is placing the legitimate drama at 
a great disadvantage when we consider the 
mounting which is generally accorded to it. 
Any dress be it of the time or no, is allowed. 
Old scenery, suitable or unguitable—generally 
the latter—is used, and want of requisite 
properties, and adequate rehearsals are every- 
where apparent. Such a state of things is by 
no means conducive towards attracting the 
public. 

Again, it must have been remarked by those 
who study dramatic matters, how very seldom 
any play but those that fairly be called stock 
ones are represented. ‘Take Shakspeare’s for 
instance and it will be found that nine times 
out of ten the pieces that are produced of his 
are one or other of the following: Hamlet, 
Othello, Romeo and Juliet, or As You Like It. 
How often do we have The Two Gentlemen of 
Verona, Much ado about Nothing, Henry IV., 
etce.? Seldom, very seldom. And -other 
dramatists of the legitimate school are treated 
in exactly the same manner. One or two of 
their works alone are occasionally produced, 
and yet people are astonished that pieces 
possessing the very highest requirements of 
dramatic art are not tolerated, and that the 
present day school is ! 

The above are some of the most palpable 
reasons why at the present day the legitimate 
drama is in so unsatisfactory a state. They 
are, however, by no means all, but surely those 
alone brought forward are sufficient of them- 
selves to account for the decline of the legitie 
mate drama. When the public will give up 
patronising foolish burlesqaes; when the publi¢ 
will openly show their disapprobation of the star 
system; when the public will object to unsuit- 
avle scenery, and shabby dresses; and when 
the public will insist upon all the works, that 
are suitable, of the legitimate authors being 
produced, then, and not till then, will the 
legitimate drama flourish. It never has, at the 
present day a fair trial, give it that and its 
superiority over the namby-pamby rubbish of 











the present day will at once become apparent. 
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NOTICES TO CORRESPONDENTS. 
Beeziey, WaLworru.—We cannot go the 
an] givea notice without some remuneration. 





distance 


Wram.—The verses have appeared in our JouRNAL be- 
fore. 

P. W. S.—We cannot give an opinion, not having seen 
you act. 





CHARGES FOR ADVERTISEMENTS. 
(which must be pre-paid). 


Six Lines - . ls. Od, 
Fight - - - - - - - ls. 6d, 
Twelve - . . - - - Ys. Od. 
Twenty - - - - - - - 2s. Gd. 
Across the back - - - - ls. extra. 


It is requested that all advertisements be seut by Monday 
afternoon, prepaid, to top floor 535a, Strand. 

All basiness communications to be sent to the Printers’, 335a, 
Strand, opposite Somerset House. 
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EDMUND KEAN: 
4 SKETCH OF HIS CARLER, 
IN TWELVE SECTIONS. 


SECTION vVi1.—Continued. 


«Edmund the buse 
Shall top the legitimate.” 
** What is it carries you away ! 


Why, my horse, 
My love, my horse.’’ 





Maxcu 6, 1815, he played Richard II., Elliston 
doing “‘the canker’d Bolingbroke ;” he made the 
young king too fierce and impetuous ; he played 
it mine times at D.L., and afterwards in the coun- 
wry. (It wasin this character that his son was 
very successful.) 

A tragedy called /na was played for one night 
only. Kean, who played the hero, had predicted 
its failure. It was written by a lady. 

May 24, for bis benefit, he played Zanga aod 
Abel Drugger. In Zhe Revenge he found a part 
suited to his great powers. In the scene where 
he discovers himself to Alonzo, and exclaims, 
“ Know then—'twas I!” the effect was electrical. 
Rae, a tall man, was appalled; it was said that 
Rae shiank to half his size, and that Kean 
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appeared the larger man. Le looked like the 
archangel ruined ! 

In Abel Drugger Mrs Garrick did not think 
him like her dear David. At her suggestion he 
abandoned the part; not without a retort, how- 
ever, for he asked her if her husband could sing. 
“No; David eould not sing.”—“ Well, then, I 
have one advantage over him, at least, for I can,” 
Mrs Garrick took great interest in the Kean 
family, and often visited them and supplied them 
with fruit from her garden at Hampton Court, and 
even gave our tragedian her husband’s stage 
jewels. 

In addition to these little attentions, Kean 
received other cadeauc—a point-lace tippet from 
Wrougliton (once Garrick’s), a grand Spanish 
cloak, and a picture of David as Abel Drugger, 
from Sir Geo. Beaumont ; a gold box with a boar- 
hunt in mosiacs from Lord Byron (after witness- 
ing his Richard II],.)—Kean took the boar for 
his crest; also asword from the great poet (after 
Kean’s Othelio), and another after his Overreach, 
A vase from the D.L. company; a horse from an 
admirer ; and to conclude, a Jive dion from Sir 
Edward Tucker ! 

Kean lived in Clarges-street; Lady Rycroft’s 
house had been leased by him. Here he edu- 
cated his leonine pet, who used to have the run 
of the drawing-room ; this is on record that he 
delighted to introduce the lion to his acquaintances 
unawares. Although many were greatly alarmed 
at the appearance of this strange member of the 
family, no accident happened the lion not having 
Afric’s blood in his veins, but, on the contrary, 
‘roaring like any sucking dove.” 

June 20. Kean’s first appearance as Leon. 

July 4. His first appearance as Octavian. 

With this character his second season ended. 

Amongst other exploits, Kean had a horse 
called Shylock, who by his swiftness once enabled 
his master, who rode him, to escape from robbers. 
This was the animal given to him by a lover of 
the drama. Kean had tutored it to run up and 
down the steps ofSthe theatre, till both were tired, 
when they would return home, and sleep together 
in the stable ! 

He had several horses, and ke would, by way 
of excitement; compel them to gallop along the 
roads half the right, in company with the other 
equestrians (all in a state of inebriety), who rode 
their steeds without saddles, till the poor animals 
were, as one of Dr. Primrose’s handsome daugh- 
ters graphically expresses it—* all of a muck of a 
sweat.” 

(To be continued in our next.) 


——_—_——_>——_—_——— 


An interesting and valuable relic of the 
greatest actor who ever adorned the British stage is 
now in the possession of Mr Fred. Williams, of 
Saltley. It consists of an antique chair of solid oak 
curiously carved, bearing on the border of its back 
panel the inscription “ David Garrick, 1774, Grub- 
street,” and upon the panel itself the Shakspearian 
motto, All the world’s a stage.”’ A larger chair, 


adorned with the name and titles of Sir Godfrey 
Kneller, carved in a somewhat similar fashion, is 
also in the possession of Mr Williams. 











Mr and Mrs Howard Paul appear at Belfast 
and Dublin next week. . 
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Gorrespondence. 





4 MIDSUMMER NIGHT'S DREAM AT THE 
QUEEN’S. 


10 THE EDITOR OF THE “‘ THEATRICAL JOURNAL.” 


Srz,—As Sbakspeare is now-a-days rather a rare 
article at the theatres, I took the opportunity of 
seeing A Midsummer Night's Dream at the Queen’s, 
I believe it has not been played above once since 
1857, when Kean acted in it at the Princess’s. 

The performance was, altogether, a great success ; 
the scenery very good, especially the fairy scenes, 
and those greatly improved by being in semi-dark- 
ness, and with the dusky elves flitting about with- 
out any- marked colour, realised the true spirit of 
the piece so much better than dazzling dresses and 
ballets which many managers would give us. 

Mr Phelps played Bottom, the weaver, in a man- 
ner which highly pleased the gallery, and Miss Tilly 
Wright capitally personated the tricksey Puck. In 
short the whole of the play is most carefully mount- 
ed and acted, and deserves a long run.— Yours, &e., 

A. E, W. 
—_.@——_—_— 


PROSPECTS IN GENERAL. 


THE prospects that present themselves to 
our view, though they may not be brilliant for 
the drama, are not discouraging. There is 
evidently and undercurrent in the public mind, 
which may be developed in the direction of a 
uew spirit for art. The newspaper press may 
be said to be almost entirely opposed to 
vamped-up pieces, the object of which can 
only be to appeal to the lowest tastes and the 
worst ideas. 

Genius, however, we may plainly add, is 
not, at present, to be found in such a sphere 
as tragedy. ‘lhere are some gocd actors, who, 
without strong passion, without vivid imagina- 
tion, satisfy us to a certain extent, even in fine 
plays ; but we must not expect a resuscitation 
of the craving for the highest histrionic art from 
any exposition afforded by the contemporary 
stage. Neither authors nor actors attempt 
“the bighest.” But, with the movement 
which is called ‘‘ pre-Raffaellite,” with a move- 
ment in the general mind towards a recogni- 
tion of the poetry of realism, we may be certain 
that what the Germans call the ‘‘ world-spirit”’ 
is buey. There is never any real, though 
there may be apparent retrogression; and 
Emerson boldly declared, in an optimist vein, 
that the very ‘thief on the gallows” will 
inevitably gravitate towards perfection. 

The fierce war, in which we are all so 
fiercely interested, should it terminate in the 
triumph of Germany, will give an impetus to 
German literature ; and a Protestant, rational- 
istic spirit may also prevail, Now, the child- 
ish love of pomp and finery associated with 





Ritualism,” the foolish notions of the old world 
in regard to what is called religion, may 
influence the taste of the public in another 
direction. 

It is true that puritanism may be hostile to 
the drama, and it is also true that latitudinarian- 
ism, popery, &c., may foster the bistrionic art. 
Butit is humanitarian ethics, even more than 
a feeling connected with religion, that must al- 
ways strangely influence nations and individuals 
in their views with regard to the scope of all 
art. 

The dignity of human nature, when largely 
recognised, will never allow the triumph of 
obscenity or littleness. 

In the reign of a second Charles the drama 
was abased indeed; for in that reign pieces 
were acted which even men, who are not at 
all squeamish, read with disgust aud abhorrence 
in this era, That was the consequence of a re- 
action from the straightlaced and crabbed 
theology of the spoch of Oliver Cromwell. 

There was no moral ideal in England fora 
considerable time while the house of Stuart was 
dominant. 

The drama participated in the general laxity ; 
and there seemed to te little prospect for the 
healthy, manly drama of the Elizabethan time. 

Nevertheless, in a spasmodic and uncertain 
way, there were eras of awakening ; and great 
actors, such as Betterton and Booth, arsisted to 
promote the interests of bigh dramatic art. 
Let us believe that such actors will yet arise ; 
that authors will be found willing to write their 
best, and not to pander tothe depraved appe- 
tites that crave for unwholesome food ; for 
morality is the parent of real genuis, and love 
of man is the impulse needed for every cesthetic 
achievement. Bera. 

—— 

A new theatre (says Zhe Architect) is said to 
be in contemplation ; site, part of the unoccupied 
ground at the foot of London Bridge, formerly occu- 
pied by St. Thamas’s Hospital. 

A new theatre has been erected in Dundee. 


The Haymarket theatre will open on the 
24th of October with a new piece by Mr Gilbert. 


The Michaelmas term of the Royal Academy 


of Music has commenced, 


Mr F. Hay bas written a sensational drama 
for Mr E. T. Smith, which is said to abound in fine 
situations. It will be produced at the Surrey forth- 
with, 


Mr Sketchley’s new and original comedy, 
Living at Ease,is to be produced at the Strand 
Theatre on the 5th of October. 


Herr R. Hamerling has written a new drama. 
The title of Offenbach’s latest production is 
The Divorce of Figaro. 


It is stated that Fraulein Stella, who sang 
Lucia at the Franktort Theatre last week, is likely 
to be heard in this country. 


SS 
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REGISTERED AMATEUR CLUBS. 





EAUFOY DRAMATIC CLUB—wmeets, during the 
winter months, twice a week at the FLEECE, Queen- 
street, E.C.—All communications respecting this Club 
to be addressed to Mr. OSCAR MOORE, Junior 
Garrick Club, Adelphi Terrace, Strand, W.C. 
MPIRE DRAMATIC CLUB.—Every Wednesday 
evening, at 8.30., at the Plough Tavern, Museum 
Street, Oxford-street. Stage Manager, Mr T. E. Norman; 
Secretary, Mr George Esmond. 


ITZROY Dramatic Club meets every Monday even- 
ing at the Club-rooim, 1, Fitzroy-street, Fitzroy- 
square. All applications respecting the admission of 
new members to be addressed to the Secretary, Mr 
Thomas Gray. 


ORTH LONDON AMATEUR DRAMATIC 
CLU B—meets every Tuesday evening, at 8, at the 
SoutuGate Arms, Southgate-road, Islington, N.— 
Secretary, Mr John Ford, jun., to whom all communi- 
cations should be addressed. 
RION DRAMATIC CLUB.—W. Seear, Treasurer, 
372, Kingsland-road ; Acting and Stage-manager, 
Mr G. H. Whittaker. Applications, with references, 
to be made to F. Small, jun., Hon. Secretary, 6, Albert- 
road, Dalston. 
OYALT Y DRAMATIC CLUB—meets every 
Thursday evening at 8 at the CLUB-RooM, la, 
Arbour-square, Stepney. Manager, Mr J. W. RED- 
HEAD; Treasurer, Mr J. WHITE; Secretary, Mr A- 
G. STODDART, 21, Arbour-street East, Commercial. 
road, E. 
HERIDAN DRAMATIC CLUB weets every 
\) Tuesday and Friday evening at the Artizans’ Club, 
Newman-street, Oxford-street. Applications es 


rformances, or admission, to be made to Mr C, Henry, 
sm Great Quecn-street, Lincoln’s-inn-fields. Stage- 
manager, Mr J. B. Everall. 

IDDONIAN DRAMATIC CLUB weet every 


Thursday evening at 8.50 at the CLUB-RooM, 
PLoveu TAVERN, Museum-street, Oxford-street, under 
the management of Mr H. Witiiams, All communi- 
cations respecting admission to be made to Mr J. Lone, 
secretary, 19, Little. Russell-street, Bloomsbury. 
Yi DRAMATIC CLUB, Chelsea.—Meetings 

twice a week. Performances given in aid of chari- 
table institutions. For particulars as to performances, 
or for admission to this select Club apply to the Manager, 
R. Horsley Woods, Esa., 37, Markham-square,Chelsea, 
S.W. 


ICTORIA AMATEUR CLUB (Established 1866. )— 
This club is formed with a view of giving 
periodical entertainments for the mutual benefit of the 
members and other friends ; the former being at the en- 
tire expense attending the getting up of the same, and 
the ladies being exempt from all pecuniary liability, 
HENRY WALKER, Acting Manager, 21, Westbourne- 
road, Arundel-square, N 








P. T. Barnum is about to establish a mu- 
seum, with theatre attached, in Boston. 


Berlioz’s Requiem is to be performed during 
the season at Leipsic, 

Frl. Minnie Hauck has commenced in Vi- 
enna a seven months’ engagement at the Hofopern 
theatre as Zerlina in Don Juan. 

Signor Mabellini’s new opera, Fiammetta, 
which was recently performed in Milan, has been 
received with much favour not only by the public, 
but by the musical critics of Italy, 


The rebuilding of the Cologne Theatre has 
been decided on. The auditorium is intended to ac- 
commodate 1,800 persons, and the expense, inclu- 
oes the stage requirements, is reckoned at 155,000 





Mr Charles Mathews bas met with great 
success in Sydney, N.S.W. The theatre on each 
night of his appearance has been crowded. 

Booth’s theatre at New York has re-opened 
with Mr Jefferson as Rip Van Winkle. Wallack’s 
theatre is occupied with the drama Our Fritz, in 
which Mr Emmet sustains the principal character— 
a German who speaks imperfect English. 

There is no truth in the report that M. 
Marius has been killed in the war. 

Wagner has intimated his resolve to bonour 
Munich no more with his presence or his operas, 
seeing that the German publicis not yet ripe tor dus 
appreciation of his music. 


Mr E. L. Blanchard, the well-known dra- 


| matic author and critic, has commenced a series of 


articles on London amusements in the Birmingham 
Daily Gazette. 

It is stated that the management of the 
Gaiety Theatre contemplate mounting a dramatised 
version of Pickwick. 

Mr Thomas Purnel! and Mr Robert Reece 
are engaged upon an historical drama. 

Mr Boucicault is writing a drama for the 
American actress, Lotta. 

Mr Denis Coyne, son of Mr Stirling Coyne, 
is said to be studying for the stage. 

The Philharmonic Music-hall has been pur- 
chased by Mr Charles Morton, and the Metropoli- 
tan by Mr George Speedy, 


MISCELLANEOUS. 





OLLOWAY’S PILLS.—Look to the future.—The 
first symptoms of departing health should have 
instant attention and redress, not more for the comfort 
of the present, but for the happiness of the future, 
Whatever the irregularity, wherever situated, however 
masked, Holloway’s remedies will reach and remove it. 
The external employment of the ointment and the in- 
ternal use of the pills will always restore order and 
ease. Cutaneous complaints, defective nutrition, want 
of appetite, nausea, and biliousness, are immediately 
cured, and healthy functions permanently restored to 
each organ. The united action of Holloway’s remedies 
over the human frame is so singularly ot hg sooth- 
ing, and curative, that few diseases can long withstand 
the thorough purification they constantly bring about. 


Amateur Theatricals. 

ors LADIES anp GENTLEMEN required 

for a PERFORMANCE takin lace in a few 
weeks, An OPPORTUNITY will afterwards occur 
for those who desire to take part ina PERFORMANCE 
at a first-class WEST END THEATRE. Apply per- 
sonally, any evening during the week, or by letter, to 
MANAGER, 43, Bridge-road West, Battersea. 


Eclectic Amateur Dramatic Club 
ILL COMMENCE the ENSUING SEASON 
with the farce of the ROUGH DIAMOND, the 
drama of DON CAESAR de BAZAN, and the bu- 
lesque of FRA DIAVOLO. 

Ladies and gentlemen desirous of becoming members 
of this old established Club will find this a good oppor- 
tunity of joining. This Club having the great advan- 
tage over all other amateur clubs in possessing a prace 
tical stage for rehearsals. 

WANTED.—A LADY to take the part of MARI- 


TANA, and another for the character of ZERLINDA. 
For further particulars address to tho secretary, Jas, 
Gardner, er apply at the theatre, Denmark-street. 
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THE SHAKSPEARE CARTE DE PROVERBE (COPYRIGHT), 
ERIES 1, 2, 3, and 4, each as a CARTE DE VISITE, 6d., or 7 stamps; as a CABINET, ls. or 13 
stamps. Lacy, 89, Strand, London. May also be had at the Stationery and Fine Arts Court, Crystal 
Palace, Sydenham ; ApaMs8, High-street, Stratford-on-Avon ; and at the Polytechnic, Regent-street, London. 
N.B.—The Standard, writing of Professor Pepper's new Ghost Entertainment at the Polytechnic, states that 
“previous to the entertainment an enlargement of a carte de proverb», an invention of Mr Warburton’s was shown 
upon the screen, whereon Shakspeare’s portrait, surround | numerous extracts from his works, which are 


‘familiar in our mouths as household words,’ was illuminated, 


he intention is that these choice flowers, culled 


from the garden of literature, may find a place in all our albums, where hitherto the portraits only of the immortal 
poet have found exhibition, The experiment is a sound one, and will doubtless succeed. 





PAMPHILON TOTEL, 
27, BRYDGES STREET, STRAND. 


SOLE PROPRIETOR, GEORGE BRETT. 


DINNERS A LA CARTE. 


HOT JOINTS from 12 till 8. SUPPERS from 8 till 12 
SOUPS, FISH, ENTREES, CUTLETS, AND 
TRIPE, &c. 


WINES OF THE FINEST QUALITY. 


HOT AND COLD LUNCHEONS. 


BASS’S Ales, REID’S Celebrated Stout, and Fine | 


Seotch Ales on draught. 


Kennington Amateur Dramatic Club. 
ACANCIES for FOUR GENTLEMEN and TWO 
LADIES. Subscription for Gents, 6d. per week. 
Play in Six Weeks. Apply to Mr (. Finnis, Library, 
Upper Kennington-lane. 





Rejoice, ye Children of the Thespian Art. 
AMUEL MAY, ‘lheatrical Tailor, 35, Bow-street, 
Covent-garden, will be glad to treat with Ladies and 
Gentlemen engaged in AMATEUR PERFORM- 
ANCES for the SALE or HIRE of STAGE COS- 
TUME. A large assortment of every necessary for the 
same. WARDROBES MADE TO ORDER. Per- 
sons about to follow the profession will do well to give 
Mr MAY an order for an outfit ; costume, clegance, 
economy, and punctuality all studied, Mind the address, 
SAMUEL MAY, 35, BOW STREET. 





To Amateurs. 
ADIES and GENTLEMEN desirous of MAKING 
their APPEARANCE on the STAGE, either at 
THEATRES or CONCERT HALLS in ENGLAND 
or AMERICA, may have an opportunity of doing so by 
applying personally or by letter to F. ABRAHAMS 
and CO., Continental Theatrical and Musical Agents, 
103 and 104, Cheapside, F.C. 
N.B. Where talent is shown an immediate public 
appearance in London guaranteed. 
Amateur Clubs and Private Theatricals provided with 
Dresses, Scenery, and every requisite, erformances 
conducted. 





The Stage. 
R ARTHUR YOUNG (received with enthusiasm 
at the Crystal Palace under three Engagements of 
oe week each) has resumed his Dramatic Instruction in 
any of the characters in Hamlet, Macbeth, Othello, Mer- 
chant of Venice, or Richard It -—238, Crane-grove, Is- 
lington. 


Elocution and the Stage. 
R WM. A. STANLEY has vacancies for pupils, 
who will be thoroughly instructed and brought 
out, Address 8, Annett’s-crescent, Essex-road, Islington. 


To Amateurs, 

LENHEIM HALL, 61, Chalk Farm Road, holds 
450 to 500, newly-decorated and fitted with Act 
Drop and Scenery. Tobe LET for Amateur Perfor- 
mances. STAGE DANCING.—Every description thor- 


| roughly and rapidly taught by a Public Professor. AU 
| lessons given on the stage, and an appearance guaranteed, 


Noticr! 
Miss Herbert’s Alexandra Classes for ELOCUTION 


(and STAGE PRACTICE meet every Tuesday and 
| Friday. Performances will take place every three weeks. 


Miss Herbert will be happy to hear from ladies and 


gentlemen, 





To Managers of Amateur Clubs and others. 
M\WENTY-ONE DOZEN or LACY’S ACTING 
EDITION of POPULAR PLAYS to be sold for 


| 80s,, the surplus copies of a leading Amateur Club ; all 
| in good condition. Asthis is a bargain that has seldom 
' been offered, early oo is necessary. Avoply by 


letter—H. Esmonp, 


smond House, Leyten, Essex. 


PUBLIC AMUSEMENTS. 





Royal Polytechnic. 
ROFESSOR PEPPER’S NEW ENTERTAIN- 
MENT, exhibiting the effects and describing the 
various modes of causing GHOSTS of human beings to 
appear and disappear at pleasure, crawl, walk, leap, and 
dance on walls and ceilings, or float in space. Fairy 
gambols, children dancing on the sides of the walls, and 
romping about the veiling like flies. The whole illustra- 
ted and explained daily at quarter to 3 and quarter to 8, 
Mr SUCHET CHAMPION’S Musical Notes from 
the Opera of “ DER FREISCHUTZ.” 
SAND and the SUEZ CANAL. 
AMERICAN ORGAN daily. 
The whole for ONE SHILLING. 





Madame Tussaud’s Exhibition, Baker-street. 
OW ADDED, PORTRAIT MODELS of JOHN 
JONES, alias JOHN OWEN, and WALTER 
MILLER to the Chamber of Horrors. 
Admission, 1s.; children under ten, 6d.; Chamber 
of Horrors, 6d. 
Open from ten a.in. till ten p.m. 
Passengers by Metropolitan Railway stop at Baker- 
street Station. . 


Madame Tussauu’s Exhibition, Baker-street. 
N VIEW, upwards of THREE HUNDRED 
0 PORTRAIT MODELS of CELEBRITIES and 
characters of the present and past times ; amongst them 
portrait models of the late GEORGE PEABODY, Esq., 
the late Madame GRISI, and Prince Pierre BONA- 
PARTE. Also, the entire line of English Kings and 

Queens from William the Conqueror. ; 
New and magnificent court dresses by Worth of Paris, 
Admission, 1s; Children under ten years of age, 6d. 
Extra rooms, 6d, Open during the Holidays from 10 
a.m, till 10 p.m. 

{— —_ 


Madame Tussaud’s Exhibition, Baker-street. 

N VLEW, POR?RAIT MODELS of the EM- 
0 PEROR and EMPKESS of the FRENCH and 
the PRINCE IMPERIAL, KING WILLIAM of 
PRUSSIA, and COUNT VON BISMARCK. 

Admission, 1s,; children under ten, 6d. ; extra rooma, 





6d. extra,—Open from ten a.m, till ten p.m, 








5 Ss 
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WATIONAL ASSEMBLY ROOWS, 
218, HIGH HOLBORN. 
HIS brilliant and favourite BALL ROOM is OPEN every evening. The greatest regard is paid to ensure the 
T comfort and enjoyment of visitors. 
N.B.—The Wines and Refreshments are of the Choicest Quality. 


Doors open at Half-past Eight. Close at Twelve o'clock. 
Admission throughout the establishment 1s, 
Musical Director, Mr. W. M. PACKER, R.A.M. 





STAGE ACADEMY, 
1, HANWAY STREET, TOTTENHAM COURT ROAD, 


A few doors from Oxford Street. 
Private Lessons from 10 a.m. till 10 p.m. by appointment. 
LL who wish to adopt the Stage as their Profession should apply to Mr ST, MAINE, of the Theatres Royal, 
A Drury Lane and Covent Garden, at the above Academy. 
Ladies and Gentlemen 
Thoroughly instructed in every description of Stage Business, Elocution, Action (of the Body and Arms), 
Stage Walk, Fencing, Dancing, Classical Character, Burlesque, &c., &e. 
Private Instruction :— 
Per Month, One Lesson por Week. . . . £1 1 0 Two Lessons per Week . . £111 6 


” ” 
A thorough course of Private Instruction, including the whole of the above Accomplishments, and extending 
over Twelve Months, for £15. Engagements procured for Pupils. 


Young Gentlemen thoroughly taught to Play CLOWN or HARLEQUIN. 
The whole of the Business, Tricks, Cascades (‘Travelling and Standing), Leaps, Songs, Dances, Scenes, &c., 
guaranteed for £10 10s. Engagements Procured. 
Young Ladies prepared for the Ballet, 
Morning and Evening Classes, per Quarter, £2 2s.; Halfdo., £1 1s, Children under Twelve, Half-price. 
The Highland Fling, Hornpipe, Jig, Burlesque Breakdown, &c., &c., &c. 
. Private instruction till perfect in each Dance, £1 1s. 
Articled Pupils.—Term, Three Years. 
Young Ladies for the Ballet, Premium, £5 5s. Salary after Twelve Months, 
Articled Pupils.—Term, Three Years. 
Young Ladies for principal Dancers, Premium, £10 10s. Salary after Twelve Months. 
Articled Pupils.—Term, Three Years. 
Young Ladies or Young Gentlemen for Acting, Dancing, Music, (Vocal and Instrumental), Premium 
£15. Engagement as soon as Competent. 


@@ Children under Twelve taken for Five Years at half the above Premium. 


CREMORNE GARDENS. 
Lessee and Manager, MR JOHN BAUM. 
TEN HOURS’ AMUSEMENTS. 
The Grand Ballet at Ten, 
LA FEE AUX ROSES; or, the ENCHANTED ROSES. 
MDLLE. CLAVELLE, 








Assisted by TWO HUNDRED CORPS DE BALLE!. SPLENDID FIREWORKS. 
Daring Trapeze Performances. Operetta and numerous other popular amusements,-—Open daily at three. 
| ADMISSION ONE SHILLING. 


AMUSEMENTS FREE. 
Open on Sunday, by refreshment card, 6d.—Table @’ Hote at half-past six, 2s 6d. 


THZATRE ROYAL, SADLER’S WELLS. 
Under the Management of MR PENNINGTON. 
OPEN FOR THE SEASON. 


VVERY EVENING, quarter before eight, HAMLET. Hamlet, Mr Pennington; supported by Messrs 
Warner, Brooke, Evans, Hamilton, Barry, Pugh, Lacy, Halford, Nicholas, Bailey, Weaver, Bennett, and 
Lentley ; Mesdames Page, Warner, Levettez, Harcourt, Grace Eagar. ; 
At seven, MISTRESS OF THE MILL. Miss Grace Edgar and Mr M. Bentley. 
HAMLET every evening. 
Acting-manager, Mr L. ‘I’. Wilson; musical director, Mr T, Berry ; stage-manager, Mr T. B. Bennett. 
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